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The paper attempts to interpret digital data related to film editing that have been submitted to the online applica-
tion called Cinemetrics (see http://www.cinemetrics.lv/index.php) by a large group of scholars and students in 
the time period 2005-2011. The interpretation proceeds from 2 premises, asks one question and proposes three 
hypotheses. 
PREMISE 1. It is an established fact that, at certain points, each given film is cut faster or slower than its average 
shot length (ASL) figure indicates. 
PREMISE 2. There is little doubt that these are not random fluctuations. That the film’s cutting becomes faster at 
one point or slower at another must be caused by certain factors. 
QUESTION: What are these factors? 
HYPOTHESES: there are 3 kinds of factors at work: 1) Event-driven (ED) factors. 2) Story-flow (SF) related fac-
tors. 3) Conventional editing (CE) related factors.
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